


Tēnā koutou katoa,
and thank you for joining us for this  

special season of The Pearl Fishers. 

Tuia ki te rangi, tuia ki te whenua,  
tuia ki te moana.
Ka rongo te pō, ka rongo te ao.
Ko te mauri o nuku,  
ko te mauri o rangi,
ko te mauri ka puta ki te whaiao,  
ki te ao mārama.
Tihei mauri ora!

Bind the sky, bind the earth, bind the sea.  

The night hears, the day hears.

This is the life force of the earth,  

this is the life force of the heavens.

It is the life force that emerges  

from the darkness and the unknown,

into the light and understanding.

Thus, the breath of life!

This is a timely moment to bring The Pearl Fishers 

to our audiences in Aotearoa. I have always been 

awestruck by Bizet’s extraordinary music in this 

opera which – as critical editor of the score – I know 

intimately and admire beyond words. It’s remarkable 

to consider Bizet was only 24 when he wrote it; with 

Carmen still a decade away, the emotional world 

of this opera is exceptionally mature. His innate 

understanding of the human voice, his gifts as a 

melodist and orchestrator, and his capacity for raw 

emotional power are already fully evident.

I am convinced that Bizet’s vision was to tell a mythic 

story of love, loyalty, and betrayal – a fundamentally 

human and universal tale – which he created in spite 

of the tired 19th century libretto he was provided with. 

It has been our plan, together with our distinguished 

creative team led by Stephen Barlow and Yannis 

Thavoris, to create a thoughtful reframing which 

allows the inner power of this work to shine. We hope 

you enjoy this distinctively new production of  

The Pearl Fishers.

Tēnā koutou katoa, and thank you for joining us.

Brad Cohen 

Tumu Whakarae 

General Director of New Zealand Opera



Composer  

Georges Bizet

Librettist  

Eugène Cormon & Michel Carré

Sung in French with English surtitles

Duration approximately 2 hours  

and 20 minutes including a 20  

minute interval

NGĀ KAIWHAKAARI | CAST 

Léïla  

Madison Nonoa

Nadir  

Filipe Manu		   

Zurga  

Samuel Dundas 

Nourabad  

Anthony Robin Schneider

Young Zurga 

Oscar Wang (A), Yiting Su (C)

TE RŌPŪ AUAHA | CREATIVE TEAM 

Conductor  

Benjamin Bayl

Director  

Stephen Barlow

Set & Costume Designer  

Yannis Thavoris

Lighting Designer  

Jake Wiltshire

English Translation  

Alasdair Middleton 

Assistant Director  

Brock Roberts

Intimacy Coordinator  

Megan Adams

Fight Coordinator 

Alexander Holloway 

NEW ZEALAND OPERA PRESENTS

TE RŌPŪ PUORO | MUSIC TEAM 

Chorus Director  

Nicholas Forbes

Principal Répétiteur  

David Kelly 

Chorus Répétiteurs  

David Kelly (A, C),  
Rosemary Barnes (A), Mark Dorrell (C) 

Auckland Philharmonia

Christchurch Symphony Orchestra

The Freemasons Foundation  
New Zealand Opera Chorus 

TE RŌPŪ WHAKAATURANGA | 
PRODUCTION TEAM 

Touring Production Manager  

Vicki Cooksley –  
Entertainment Production Services Ltd

Company Manager  

Andrew Gordon

Stage Manager  

Ashley Mardon

Deputy Stage Manager  

Debs Thomas
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Set Builders  
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Sarah Cowie
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Head of Lighting  
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Head of Wardrobe  
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Wardrobe Supervisor  
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Sara Taylor, Rosalind Sinel

Dressers  

Rosalind Sinel, Lily Scott (A),  
Bridget Brian (C) 

Head of Wigs & Makeup  

Karina Sanasaryan

Wigs & Makeup Assistants  
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Patrice Kay Hammond (C)

Surtitles Operator  
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Les Pêcheurs de perles (The Pearl 
Fishers). Composed by Georges Bizet 
and edited by Brad Cohen. Published 
by Peters Edition Limited. By kind 
permission of the Wise Music Group.
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Wanda Tambrin; Fiona Li;  

Mariya Kaganskaya and Marcie Stapp

Supported by Isaac Theatre Royal

For information on how to access English, Braille, Simplified Chinese and Audio Described subtitles, turn to page 21

1



Ngā Tuhinga a Te Kaihautū me Te Kaihoahoa | 
Director & Designer's Notes

Les Pêcheurs de perles:  
The Pearl within the Oyster? 

Bizet’s shimmering 19th century opera Les Pêcheurs de 

perles (The Pearl Fishers), composed when he was just 24 

years old, contains one of the most famous pieces of music 

in the entire operatic repertoire. Yet just underneath the 

surface lurks a 21st century challenge – how to triangulate 

a supposedly Ceylonese setting with an original libretto 

demonstrating colonial attitudes to both race and (Hindu) 

religion, as well as very antiquated male attitudes about 

women and chastity. 

A problem, but also an opportunity. 

Brad Cohen, General Director of NZ Opera, knows Bizet’s 

opera probably better than anyone alive today, having 

prepared a new critical edition of the score in 2002 which 

now has become the standard performing edition of the 

piece worldwide. Brad feels strongly that whilst the libretto 

and the setting of The Pearl Fishers are indeed problematic, 

Bizet’s music is not; that Bizet used the opportunity he was 

given to compose a mythic, Wagnerian score of passion 

in spite of, not because of, the poor-quality libretto he was 

provided with. Therefore, Brad invited us to revisit the piece 

along with a view to reframing it for a 21st century audience.

 

... we tell a parable about 
the ruthlessness of Western 
powerbrokers today where 
transgressors to the cult are 
executed publicly.

Yannis and I have created over 30 new opera productions 

together since 2008 and with The Pearl Fishers we started 

by simply stripping the story to its bare bones – a three-

hander tale about two men, very close friends, in love with 

the same woman. We were reminded of one of the greatest 

films of all time – Casablanca – where Humphrey Bogart and 

Paul Henreid compete for the affections of Ingrid Bergman 

against the shifting sands of the 1940s Second World War. 

We knew we had to be bold in our reimagining but also 

careful not to ‘throw the baby out with the bathwater’. Indeed, 

water, especially the ocean, is an important ingredient in this 

opera regardless of how you ‘cut and dice’ the material. So 

we decided to transpose the Ceylonese fishing community of 

2



... beautiful people do ugly 
things in a dystopian paradise...

Costume Designer's inspiration boards

yesteryear to a contemporary coastal resort and spa called 

The White Pearl. This is an obvious wink to an iconic TV 

series that we both love and where, as in this opera, beautiful 

people do ugly things in a dystopian paradise but the TV 

show is not essential viewing to appreciate our interpretation. 

At our resort the top tier management of a luxury jewellery brand, 

Pêcheur & Perle (see what we did there?!), have gathered for 

their annual immersive, deep dive ‘Brand Awareness Retreat’.  
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Zurga becomes the Director of Brand Strategy, Nadir a former 

Creative Director of the company who returns to the fold and 

Léïla, the mysterious celebrity, pop singer mascot and voice 

of the brand. The origins of the brand and the launch of its 

new collection have been incorporated into our telling of  

the story.

 

In making these changes we have inverted the story 

completely – rather than a fantasy about ancient times, 

we tell a parable about the ruthlessness of Western 

powerbrokers today where transgressors to the cult are 

executed publicly. We leave the location of our coastal resort 

non-specific, rather than depicting a traditional Ceylonese 
(Sri Lankan) setting. Similarly, there is no real-world religious 

mimicry in this staging. The world of luxury branding 

becomes its own secular faith, exploring the intense devotion 

modern culture places on wealth, influence, and exclusivity. 

The design of our interpretation leans into the familiar, 

international style of 5-star hotels and resorts – sleek 

surfaces studded with palm trees and ocean vistas. We also 

subliminally reference the pearl within the oyster trope with 

our oval cyclorama (the large tapestry positioned at the back 

of the stage) containing a circular portal that doubles as both 

an entrance to the resort and Léïla’s temple in the second act. 

Of course, no reinterpretation of The Pearl Fishers, whether 

radical or otherwise, will be a perfect solution because the 

original libretto is famously flawed. Even the two people who 
wrote it – Michel Carré and Eugène Cormon – conceded, 

upon hearing Bizet’s glorious music: “If we had known he was 

this talented we would have done a better job!” 

We hope you appreciate our new setting of Bizet’s antique gem. 

Stephen Barlow, Director  

Yannis Thavoris, Set & Costume DesignerPhoto credit: Thomas Hamill
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2027 Season 
Coming Soon  

On Thursday 5 November we'll reveal our  

2027 Season, a year of extraordinary  

music and unforgettable stories.

  Save the date  
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Benjamin Bayl
CONDUCTOR

Benjamin Bayl is an internationally 

renowned conductor equally active in 

the orchestral and operatic fields. An 
alumnus of London’s Royal Academy 

of Music and National Opera Studio, 

he was mentored by Iván Fischer and 

John Eliot Gardiner. He co-founded 

the Australian Romantic & Classical 

Orchestra, and was Associate Director 

of the Hanover Band. 

Benjamin has conducted major 

orchestras throughout Europe and 

Australasia, including concerts with the 

Melbourne, Sydney, Queensland, Hong 

Kong, Warsaw, Iceland and Aarhus 

Symphony Orchestras. On the opera 

podium, Benjamin has led productions 

at many celebrated houses worldwide 

including the Wiener Staatsoper, 

Dutch National Opera, Staatsoper 

Berlin, Royal Danish Opera and Opera 

Australia.

Proudly supported by Bill Falconer CNZM

Yannis Thavoris 
SET & COSTUME DESIGNER

Yannis Thavoris graduated with a 

diploma in Architecture from the 

Aristotle University of Thessaloniki, 

Greece in 1995. He then obtained 

a Master of Arts in European 

Scenography at the Central Saint 

Martins College of Art and Design. He 

was winner of the 1997 Linbury Prize 

for Stage Design.

Recent designs include La finta 
giardiniera for the Royal College of 

Music; Carmen for the Royal Academy 

of Music; Taj Mahal for Grange Park 

Opera; The Turn of the Screw for 

USA’s Spoleto Festival; Don Giovanni 

for Santa Fe Opera; Suor Angelica 

for English National Opera; Marx in 

London! for Scottish Opera; Mansfield 
Park for Royal Northern College of 

Music; Hänsel and Gretel for Royal 

College of Music; Viva la Diva for 

Salzburger Landestheater; Roméo et 

Juliette for Estonian National Opera; 

Orlando for San Francisco Opera; 

Roberto Devereux (sets) for Badisches 

Staatstheater Karlsruhe and Otello for 

Theater Magdeburg.

Also Tosca for Nederlandse Reisopera 

and Santa Fe Opera; Cendrillon for 

Royal Northern College of Music; 

L’elisir d’amore for Den Jyske Opera;  

A Midsummer Night’s Dream for 

Sibelius Academy; La finta giardiniera 

for Buxton Festival; Ariodante, The Lady 

from the Sea and Madama Butterfly 
for Scottish Opera and Rigoletto for 

National Opera Bucharest.

Stephen Barlow  
DIRECTOR

Stephen was born and educated in 

Melbourne, Australia and has directed 

over 50 productions for many of the 

world’s leading opera companies 

including Santa Fe Opera, the Royal 

Ballet & Opera, The Metropolitan Opera, 

Lyric Opera of Chicago, Glyndebourne 

Festival, San Francisco Opera, Théâtre 

du Capitole Toulouse and Opéra de 

Monte Carlo.

His recent work includes: Flight with 

State Opera South Australia, Scottish 

Opera, Opera Holland Park; Don 

Giovanni at Santa Fe, Marx in London 

with Scottish Opera; Tosca, Itch with 

Opera Holland Park; The Barber of 

Seville with Santa Fe & Grange Festival; 

Roméo et Juliette with Estonian 

National Opera; The Phantom of the 

Opera in Bucharest, Oslo, Athens, UAE; 

La Cenerentola at Grange Festival; 

Così fan tutte at Central City Opera, 

Colorado; Madama Butterfly with 

Danish National Opera; and Suor 

Angelica and Gianni Schicchi in  

Hong Kong.

Other productions include Rigoletto 

with Lyric Opera Chicago, Bucharest 

National Opera; La Rondine with 

The Metropolitan Opera, Théâtre du 

Capitole Toulouse; Carmen with Opera 

Theatre of Saint Louis; La Cour de 

Célimène at Wexford Festival and La 

traviata with Singapore Lyric Opera.

Te Rōpū Auaha | Creative Team

6



Jake Wiltshire  
LIGHTING DESIGNER

Jake designs extensively both in the 

UK and worldwide. His work has been 

seen with major opera companies and 

festivals including the Royal Opera 

House, Welsh National Opera, Opera 

North, Savonlinna Opera Festival, 

Oper Leipzig, Garsington Opera and 

St. Galler Festspiele, as well as many 

of the UK’s top music conservatoires. 

Internationally, he has worked 

throughout Europe, North America, 

and Asia in a variety of venues from 

traditional proscenium arch theatres to 

unique site-specific spaces. In 2009 he 
was made an Honorary Associate of the 

Royal Academy of Music (HonARAM) 

and in 2023 he was nominated for a 

Canadian Dora Mavor Moore Award for 

outstanding lighting design.

Recent credits include lighting Il Viaggio 

a remis for Oper Leipzig, Susanna 

for Opera North, a co-production of 

L’Olimpiade between the Royal Opera 

House, Irish National Opera and 

Fribourg Nouvel Opera, The Magic Flute 

and Don Pasquale for Welsh National 

Opera, Peter Pan for Haydn Fondazione, 

The Cunning Little Vixen for Silent Opera 

in association with English National 

Opera, (in London, Helsinki, Trento, 

Hong Kong and Beijing) and Bluebeard’s 

Castle for Theatre of Sound (in London, 

Atlanta, Beijing, Toronto, Edmonton 

and New Zealand) which won the Royal 

Philharmonic Society Award.

Jake has also lit multiple productions 

for Buxton International Opera Festival, 

Longborough Festival Opera and Opera 

Holland Park.

Brock Roberts
ASSISTANT DIRECTOR 

Brock Roberts is an international 

director and producer working in opera 

and musical theatre.  

He has had the delight of working 

in the USA, Germany, UK, Malta, the 

United Arab Emirates, Singapore, 

Australia and now New Zealand. 

Brock’s directing credits include 

Norma in concert for State Opera 

South Australia; Ride the Cyclone 

for Singapore’s LASALLE College of 

Arts; Class of Cabaret for Adelaide 

Cabaret Festival; Listen to My Story 

for Co-Opera, Adelaide; Alice Through 

the Opera Glass for Victorian Opera, 

Melbourne; Carmen for Llangollen 

International Musical Eisteddfod; 

Venus and Adonis, Actéon for the 

Royal Birmingham Conservatoire; 

Orpheus in the Underworld for Malta’s 

Teatru Manoel; To Himself, Alone for 

Tête à Tête: Opera Festival London; 

Into the Woods for the University of 

Wales Trinity Saint David, Cardiff and 

as Associate Director, Tosca for Abu 

Dhabi Festival. He has also been 

the Assistant Director on Parsifal 

with Victorian Opera; Act III Die 

Meistersinger von Nürnberg with State 

Opera South Australia; Ava’s Wedding 

for Royal Birmingham Conservatoire; 

The Phantom of the Opera for G&S 

Society of South Australia; Tosca 

for Llangollen International Musical 

Eisteddfod and Werther for London’s 

Royal Ballet and Opera. 

Brock is currently the Creative Producer 

at State Opera South Australia.
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ZURGA
The Director of  
Brand Strategy 

NADIR 

The former  
Creative Director

LÉÏLA 

A mysterious celebrity  
singer, brand ambassador  

and the voice of  
Pêcheur & Perle

NOURABAD
Head of Security

Pêcheur & Perle’s 
Brand Awareness Retreat 
Set at an exclusive resort The White Pearl, hosting the enigmatic, 

luxury jewellery house Pêcheur & Perle, enter a world where image, 

influence and ambition shape every decision. 

As old loyalties begin to fracture, love and power collide. Beneath 

the surface of a world built on luxury lies a deeply human story of 

friendship, compassion and sacrifice.

deeply 
in lo

ve

Fiercely loyal to Pêcheur & Perle  
and suspicious of anyone  
who threatens the brand

Captivated by her 
beauty, but unrequited

Saved him as a child 
long ago / does not 
reciprocate his current 
feelings

Previously close friends and 
colleagues, now estranged

Old resentments surface,  
that are ultimately forgiven 
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INTERIM 
CONCERTMASTER 
Max Tan

ASSOCIATE 
CONCERTMASTER
Monique Lapins

ASSISTANT 
CONCERTMASTER
Miranda Adams

FIRST VIOLINS
Joella Pinto-Roberts *
KiHei Lee #
Christine Haeun Lee r
Ainsley Murray
Milena Parobczy r 
Alexander Shapkin
Lucy Qi Zhang
Natalia Harvey r
Gillian Ripley r

SECOND VIOLINS
Minglun Liu β
Jacob Buhler +
Daniel Tan #
Claire Geho r
John Han r
Jocelyn Healy
Charmian Keay r
Ewa Sadag
Katherine Walshe
Juli Kim r

VIOLAS
Robert Ashworth β
Shek Wan Li +
Christine Bowie #
Isabella Bignasca
Yuxin Chen
Benjamin Harrison
Susan Wedde
Zephyr Wills

CELLOS
David Garner +
Chen Cao #
Liliya Arefyeva
Begonia Chan
Katherine Hebley
Martin Roberts
Diana Sanz Pascual g

BASSES
Gordon Hill β
John Mietus +
Nicholas Arredondo #
Evgeny Lanchtchikov
Oliver Simpson
Michael Steer

FLUTES
Luca Manghi +
Jennifer Seddon-Mori *

OBOES

Bede Hanley β

COR ANGLAIS
Nicholas Tisherman *

CLARINETS
James Fry +
Bridget Miles *

BASSOONS
Ingrid Hagan β
Ricky Shi *

HORNS
Gabrielle Pho β
Carl Wells #
David Kay #
Simon Williams #
Thomas Vienna g

TRUMPETS
Darcy O’Malley +
Jonah Levy #

TROMBONES
Douglas Cross β 
Ben Lovell Greene + 

BASS TROMBONE
Timothy Sutton *

TIMPANI
Dominic Jacquemard #

PERCUSSION
Eric Renick β
Jenny Raven #
Shane Currey g

HARP
Ingrid Bauer *

Auckland  
Philharmonia 

CONCERTMASTER 
Peter Clark

ASSISTANT 
CONCERTMASTER  
Sarah McCracken

FIRST VIOLINS
Jonathan Tanner
Gretchen Anderson
Amandine Combes-Guerin
Natalia Lomeiko
Emma Brewerton
Manu Berkerljon
Stephanie Buzzard
Bistra Dimitrova
		
SECOND VIOLINS 
Milana Kornienko #
Laura Barton
Andrew Maddick
Andrew Robinson
Jennie Goldstein
Iryna Ionenko ~
Cornelia Didenco
Rebecca McCartney
	
VIOLAS	
Serenity Thurlow #	
Sharon Baylis ^
Philippa Lodge		
Pippa Mills		
Alisa Smith		
Elizabeth Charters
		
CELLOS		
James Bush #	
Sophie Tanner ^		
Tomas Hurnik		
Caroline Turner		
Keina Rollinson 		
Caitlin Morris

BASSES
Annabella Zilber #	
Ross Radford ^	
Toni St Clair		
Michael Story		
Matthew Harris		

FLUTES
Hye-Won Suh #	
Margo Askin ^

OBOES

Jenny Clapp #	
Ashleigh Mowbray ^

CLARINETS
David McGregor #
Jonathan Prior ^

BASSOONS
Selena Prior #	
Gabriel Baird ^
	
HORNS
Emma Eden #	
Jessica Piva ^	
Julian Weir	
Alexander Morton
		
TRUMPETS
Thomas Eves #	
Slade Hocking ^

TROMBONE
Ming Yeung Li #
Scott Taitoko ^

BASS TROMBONE 
Pablo Ruiz-Henao

TIMPANI	
Mark La Roche #	
		
PERCUSSION	
Brett Painter #		
Roanna Funcke ^
Jeremy Thin	
		
HARP		
Helen Webby #

KEY    
# = Section Principal       
^ = Associate Principal        
* = Sub-principal
~ Principal Emeritus

Christchurch  
Symphony Orchestra
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TĀMAKI MAKAURAU 

AUCKLAND 

SOPRANOS

Aubrey Aikens

Maia Amosa

Antonia Brightwell

Henrietta Reid

Emma Roxburgh

Millie Trusttum

ALTOS

Jasmine Hulton-So’oialo

Julie Jang

Helen Kim

Calista Ngati Au

Claire Scholes

Suzanne Shaw-Lentini

TENORS

Nathan Hauraki

Mike Liu

Chris McRae

Oneal Mendoza

Steven Moseley

Hamish Regan

BASSES

Sashe Angelovski

Andrew Bolton

Aporo Haurua

William King

Kees Varekamp

David Wallace

Te Kōrihi a NZ Opera | 

The Freemasons Foundation 
New Zealand Opera Chorus

ŌTAUTAHI

CHRISTCHURCH

SOPRANOS

Erin Connelly-Whyte

Jamie Hart

Alannah Hounsome-Vail

Eleanor Sim

Emily-Jane Stockman

Ramonda Taleni

ALTOS

Jessica Adams

Sophia Ambrose

Sally Brown

Ingrid Gunby

Karyn Taylor-Moore

Sarah Trevethick

TENORS

Jason Eager

Andy Fu

Conrad Goddard

Thomas McCabe

David Moseley

Nigel Withington

BASSES

Julian Anderson

Cameron Davis

Andrew Deyell

Kahu Gray

Nigel Salsbury

Douglas Shields
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Photo credit: Thomas Hamill

The Pearl Fishers in rehearsal
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Ngā Kaiwhakaari | Cast

Madison Nonoa
LÉÏLA

New Zealand soprano Madison Nonoa 

holds a master's degree in music from 

the Guildhall School of Music and Drama 

where she studied under Yvonne Kenny. 

Since graduating in 2019, Madison has 

made her debut at the Glyndebourne 

Festival Opera as First Siren in Rinaldo 

and was selected as a 2020/21 Jerwood 

Young Artist for the Festival. Madison 

was named a Samling Artist in 2020, a 

Britten-Pears Young Artist for 2021/22, 

and is a former Dame Malvina 

Major Emerging Young Artist with NZ 

Opera, where she made her debut as 

Papagena in The Magic Flute. She was 

Dame Malvina Major Award Winner 

2024, and in 2025, she received the 

Dame Heather Begg Memorial Award. 

Career highlights for Madison have 

included her festival debuts at the 

Salzburg and Whitsun Festivals, 

performing as Amore in Orfeo ed 

Euridice with Cecilia Bartoli and Gianluca 

Capuano, and her house and role debut 

as the title role in Dido and Aeneas for the 

Ustinov Studio at the Theatre Royal Bath. 

Other recent operatic engagements 

include her festival debut as Maria in 

West Side Story and Galatea in Polifemo 

for Opera du Rhin; Papagena in The 

Magic Flute at Glyndebourne, and her 

role debut as Zerlina in Don Giovanni for 

Aix-en-Provence Festival 2025. 

Madison acknowledges the ongoing 

support of the Dame Kiri Te Kanawa 

and Dame Malvina Major Foundations.

Proudly supported by the Ryman 

Healthcare Dame Malvina Major 

Foundation Mina Foley Award

Samuel Dundas  
ZURGA

Samuel Dundas, a graduate of the 

Melba Conservatorium of Music and 

winner of the Lady Fairfax New York 

Scholarship and Dame Heather Begg 

Award, has been a member of Victorian 

Opera’s Developing Artist Program, 

Opera Australia’s Moffatt Oxenbould 

Young Artist Program and is a former 

member of the vocal faculty at Hobart 

Conservatorium of Music.

Featured major role debuts this year 

are Sharpless in Madama Butterfly 

and Figaro in The Barber of Seville 

for Opera Australia, title role in 

Eugen Onegin for West Australian 

Opera, Nerone in The Coronation 

of Poppea for Victorian Opera, and 

Gunther in Götterdämmerung for 

Sydney Symphony. Samuel has also 

recently been heard as Dandini in La 

Cenerentola and Enrico in Lucia di 

Lammermoor for Opera Queensland, 

Dr Falke in Die Fledermaus for West 

Australian Symphony and as Marcello 

in La bohème for NZ Opera and Opera 

Queensland.

Samuel has also appeared as Horatio 

in Hamlet and Wolfram in Tannhäuser 

for Opera Australia, the Count in 

Capriccio for Victorian Opera, Donner 

in Das Rheingold for Sydney Symphony 

Orchestra and the title role in Richard 

Mills’ opera Galileo, for Victorian Opera.

His repertoire on the concert platform 

ranges from Mozart, Fauré and Brahms 

Requiems to Beethoven Symphony 

No.9 and Carmina Burana.

Proudly supported by the  

Friedlander Foundation

Filipe Manu 
NADIR

New Zealand-Tongan tenor Filipe Manu 

is rapidly establishing himself as one 

of the most compelling tenors of his 

generation. In 2024, he became the first 
singer from the Pacific and Australasia 
to win the prestigious Tenor Viñas 

International Singing Competition.  

A graduate of the esteemed Jette Parker 

Young Artist Programme at the Royal 

Opera House, Covent Garden, Filipe 

has made significant debuts at Covent 
Garden, Wiener Staatsoper, Opéra 

National de Paris, and the Staatsoper 

Hamburg.

The 2025/26 season brings a new wave 

of international engagements, including 

Filipe’s debut as Nemorino in The Elixir 

of Love at the Gran Teatre del Liceu in 

Barcelona and his return to the Wiener 

Staatsoper and Opera Australia.

Recent highlights include debuts as Fenton 

(Falstaff) at the Glyndebourne Summer 

Festival, and appearances as Tamino 

(The Magic Flute) at the Royal Opera 

House, and Nemorino (The Elixir of Love) 

at the Glyndebourne Autumn Festival. 

Filipe is the recipient of the New Zealand 

Performer of the Year Award, the Dame 

Heather Begg Memorial Award, and 

first prizes in both the IFAC Handa 
Australian Singing Competition and the 

Lexus Song Quest and acknowledges 

the support of both the Dame Kiri Te 

Kanawa Foundation and Dame Malvina 

Major Foundation. 

Proudly supported by The Canterbury 

Opera Foundation
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Anthony Robin Schneider 
NOURABAD

Bass Anthony Robin Schneider has 

appeared with leading opera companies 

and orchestras worldwide, including Santa 

Fe Opera, Houston Grand Opera, Wiener 

Staatsoper, Semperoper Dresden, Dutch 

National Opera, Festspielhaus Baden-Baden, 

the Cleveland Orchestra, and the Berliner 

Philharmoniker.

In the 2025/26 season, he appears 

as Méphistophélès in Faust at the 

Concertgebouw, Sarastro in The Magic 

Flute at Semperoper Dresden and Theater 

Basel, and Bartolo in The Marriage of 

Figaro at Dutch National Opera, Tiresias in 

Oedipus Rex at Teatro Comunale Bolzano, 

Beethoven’s Missa Solemnis in Pisa, 

Rossini’s Stabat Mater in London, and Verdi’s 

Requiem at the Dresden Music Festival. 

Last season he returned to Oper Frankfurt 

for Barrie Kosky’s revival of Hercules (title 

role) and made debuts with Canadian Opera 

Company in Wozzeck (Doctor) and North 

Carolina Opera in Ernani (Don Ruy Gomez  

de Silva).

A graduate of the Houston Grand Opera 

Studio and the Academy of Vocal Arts, 

he was a national semifinalist in the 
Metropolitan Opera National Council 

Auditions and a recipient of a Kiri Te 

Kanawa Foundation Scholarship. Trilingual 

in German, French, and English, he holds 

dual Austrian and New Zealand citizenship.

Proudly supported by Dame Jenny Gibbs DNZM
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John & Margaret Hunn*

Julian Knights AO

Mrs Dot & Mr Gary Paykel*

Suzanne Snively ONZM DNZM  
& Ian Fraser OBE 

Dame Adrienne Stewart DNZM QSM 
Litt (Hon)

The Robert & Barbara Stewart 
Charitable Trust

Gabrielle Tasman & Ken Lawn

Noel Vautier & Kerrin Vautier CMG*

Mrs Linda Webb MNZM &  
Mr Warwick Webb

Gael Webster & Tim Brown

Trio
Anonymous 1 

Alison Buchanan & Eric Johnston

Rosslyn Caughey

Susan Doig

Steph Dyhrberg & Murray Bell

Cathy Ferguson & Mike During*

Nick Francis & Stephanie van Leuven

Helen Gaeta

Michael & Creena Gibbons*

Grabs Trust

John & Sue Harvey

Jenn Little & Ben Vanderkolk

Robert & Jenny Loosley*

The Hon Dame Judith Potter DNZM*

Barbara & Peter Raudkivi*

Geoff & Fran Ricketts*

Quartet
Anonymous 3 

Sally & Euan Abernethy

Paul & Sheryl Baines

Frances Bell

Robert Birks

Mr Joe Blackmore  
& Dr Kevin Sanderson

Richard Braae & Andrea Gray

Virginia Breen

Dame Silvia & Peter Cartwright

Dorothy Coup

John & Margaret Cullen*

Lizzie de Lambert

Ngaere Duff 

Cushla R Fisher

David Flacks & Adina Halpern*

Jane Fox

Sandra Greenfield*
Sir Roger Hall

Jenny Harper

Joanna Heslop

Joanna Hickman

Dr Rosi Horrocks* & Simon Rutherford

Mark & Gillian Horton

Mr Jeremy Johnson & Mr Kim Francis

Robert Johnston & Stella McDonald*

Niels Jonker & Simon Robb

Marie Keir

We are grateful to our NZ 
Opera Circle members for 
their support. Together, we 
achieve more, ensuring future 
generations of Aotearoa can 
experience and enjoy opera for 
years to come.

Cadenza
Bill Falconer CNZM*

The Friedlander Foundation*

Dame Jenny Gibbs DNZM*

Aria
Anna Gibbons

Wilson McGechan Trust*

Duet
Anonymous 1 

Dr Raewyn Dalziel

Sir Roderick & Gillian, Lady Deane*

Alfons & Susie des Tombe*

Chanelle & Dean Farmer

Trevor & Jan Farmer*

Clare French

Joy Gray & Robin Hilson

John & Annabel Holland

Ngā Kaitautoko | Our Supporters
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“Ehara taku toa i te toa takitahi, engari he toa takimano, takitini.”
Success is not the work of one, but the work of many.

Geoff & Elizabeth Lee

Iain & Helen Loan

Joy & Howard Mace

Ann Mallinson 

Christine & Paul McLaren*

Rosalind & Brian McLoughlin

Barbara & the late Roger Moses*

Audrey J Moss & Mark Werman

Denise & Robert Murfitt
Sue Naylor*

The New Zealand Opera Society Inc.

Fay Pankhurst

Carolyn Penney

Maxine Pfannkuch

Peter Pritchard

Jay Scanlon

Dr Grant Scobie &  
Dr Veronica Jacobsen

Jenny Smith

Darren & Wendy Sowerby

Peter & Kay Squires

Terence & Lara Stevens-Prior

Annika Streefland
Stuart Thompson

Judith Tizard

Judith Trotter CNZM

Glenda West*

Jane & Paul Wright

Catherine Young

Chorus
Anonymous 3 

Jocelyn Afford & Stephen Kos

Richard & Heather Armishaw

Christina & Barry Cairns

Christina & David Clee*

Jenny and John Culliford

Fraser & Barbara Finlayson*

Kallie Goulding

Lynne E Gray PhD

Eric & Mary Hamilton

Prof Les Holborow*

Patricia’s Opera Tours – Patricia Hurley

Lesley Jones

Peter Jones & Liz Walters

Rosemary Langham

Ingrid & Guenter Lasser

Dr T Lau*

Dr Robert & Dame Lesley Max*

John & Elisa Mendzela

Arend Merrie

John Meads & Anne Marie Moorhead*

 Matthew Muir & James Peters*

Shona & Barry Old

Angela Ricker & Don Bartkowiak

John & Vanessa Stephens*

Carol & Paul Stigley

Dr Alastair & Mrs Susan Stokes

Brian & Bea Stokes

Donald Trott CNZM ONZM JP*

Grant & Lynda Walter*

S Young & S Turner

Ensemble
Our special thanks to all our Ensemble 
supporters.

* Founding benefactors

Join our Opera Circle
Your support, no matter how much, makes a difference. We invite you to join our 

community of supporters. 

Contact Director of Development Lesley Mynett-Johnson to find out more

    0274 333 392 

  lesley@nzopera.co.nz

Or donate online www.nzopera.com/support-us
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Madison Nonoa's biography can be found on page 14



P R I N C I PA L F U N D E R S

E mihi ana a NZ Opera ki ngā rōpū e whai ake nei i tā rātou tautoko me tā rātou manaaki mai. 
New Zealand Opera would like to thank the following organisations for their generosity and support.

S I LV E R PA RT N E R S

G O L D PA RT N E R S

B R O N Z E PA RT N E R S

Ngā Kaupapa Tautoko | Our Partners

S U P P O RT I N G F U N D E R S

Farina Thompson 
Charitable Trust   

Proudly managed by  
Perpetual Guardian

Cranleigh Harper Barton 
Cultural Trust   

Proudly managed by  
Perpetual Guardian

Sir William and 
Lady Manchester
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Ko Wai Mātou | Our People

Ngā Kairangi  
NZ Opera Patrons

The Rt Hon Dame Cindy Kiro GNZM 

QSO DStJ 

Governor-General of New Zealand

The Rt Hon Dame Patsy Reddy GNZM 

CVO QSO DStJ  

Former Governor-General of New Zealand

The Rt Hon Helen Clark ONZ SSI PC 

Former Prime Minister of New Zealand

Deputy Mayor Desley Simpson  

(Tāmaki Makaurau Auckland)

Mayor Andrew Little  

(Te Whanganui-a-Tara Wellington)

Mayor Phil Mauger 

(Ōtautahi Christchurch)

Fa’afetai Jonathan Lemalu ONZM

Te Poari Whakahaere  
Board of Directors

Alice Shearman (Chair)

Hamish Bell

Tim Brown

Peter Doyle

Joanna Heslop

Julian Knights AO

Ngā Kaimahi o NZ Opera  
NZ Opera Staff

Tumu Whakarae General Director  

Brad Cohen

Manu Tū Rae Strategic Māori Lead 
Kawiti Waetford 

Director Artistic Planning & 

Participation  

Joanne Cole

Director Finance & Operations  

Kent Beasley

Director Development  

Lesley Mynett-Johnson

Director Marketing & Brand  

Natasha Gordon

Executive Assistant to the  

General Director  

Claudina Herceg

Artistic Planning Manager  

Inge Teunissen

Project Delivery Manager  

Rachael Penman

Artistic Resource & Contracts Manager  

Andari Anggamulia

Artistic Coordinator  

Karen French

Kaihere Ao  

Awhimai Fraser

Marketing Executive  

Francesca McGeorge

Publicist  

Vanessa Preston, Elephant Publicity

Development Manager  

Emma Broad

Donor Relations and Stewardship  

Julie Bird

Data Integration and CRM Specialist 

Ingrid Park

Financial Accountant 

Ben Morris

Personal subtitles will be 

available via contexts.live for 

this performance, in English, 

Braille and Simplified Chinese. 
To access these subtitles, 

please scan the appropriate  

QR code on your phone or 

personal device. 

本次演出的字幕可通过 
contexts.live 获取, 支持英语, 
盲文, 和简体中文。请使用手
机或个人电子设备扫描相应的
二维码获取字幕。如需帮助, 
请前往位于二楼大厅的新西兰
歌剧院服务台。

Scan here for 

English 

扫描此处可查
看英语

Scan here for  

Braille 

扫描此处可查 
看盲文

Scan here for  

Simplified 
Chinese 

扫描此处查 
看简体中文

Scan here for  

Audio 

Description

Subtitles




