2022 Opera in Schools Tour presents
Ottorino Respighi’s

The Sleeping Beauty
Directed by Jacqueline Coats and designed by Elizabeth Whiting & Jan Ubels

proudly supported by

Compiled by Callum Blackmore

To help prepare your students for the
event, here is what to expect from
the performance:
New Zealand Opera will come to your
school on the day arranged and set
up for the performance in the school
hall or another suitable space as
discussed with New Zealand Opera
beforehand.
We will bring all our own set,
costumes, and music, which have
been specially designed to pack up quickly and fit in the back of a van, as we are usually doing two
performances a day on this tour.
The performance is of The Sleeping Beauty, an opera by Ottorino Respighi. Our opera is approximately 45
minutes long, in English, and is designed especially for school children.
The whole presentation will be 1 hour long, with a 5-minute introduction as well as a 5–10-minute
discussion with the children afterwards (optional). This is a great opportunity for the children to ask any
questions they may have about the cast, their training, the production etc. and to share anything they
would like to say about what they have seen and heard.
Please help us to prepare your students for the event by taking them through the information in the pack
and doing some of the activities with them.
We look forward to seeing you soon!

What you can expect to find in this pack:
A synopsis of the opera
Information on the characters in the opera
Information on opera and opera singers
Drama activities involving the plot and characters
A teacher’s sheet with information about the performance and guide notes for
the children’s activities.
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Here are some guide notes for you to help your students with the activities:

Activity 1
There are no ‘right answers’ to this, but hopefully the students’ answers will lead to an interesting
discussion. The students may want to think about the personality traits of the different characters in the
book that they are reading and how these personality traits might be reflected in the types of singers who
they cast as these characters and the types of music that they sing. For example, a character who is always
happy and excited might be sung with a singer with a high voice, like a tenor or a soprano, and might sing
very fast, very tuneful music with lots of big leaps between the notes. A character who is evil and scheming
might be sung by a singer with a low, rumbling voice, like a bass or a contralto and might sing music that is
very quiet and not very tuneful. The goal here is for students to think creatively about how aspects of a
story can be reflected in music. You may like to encourage them to experiment with their own voices when
thinking about how these characters might sing.
The following is just a guide –here are the voice types we would use if we were casting an opera:
An older brother = Baritone
An old baroness = Contralto
A cool teacher = Mezzo-soprano
A magical wizard = Bass
A teenaged girl = Soprano

A loyal best friend = Mezzo-soprano
An angel = Soprano
A wise doctor = Bass
An evil witch = Mezzo-soprano
A brave prince = Tenor

Activity 2
Other people involved in staging an opera might include:
CREATIVE TEAM:
Director
Conductor
Set designer
Costume designer
Lighting designer
Composer
Librettist (the person who writes the words to be sung)
Choreographer (creating and directing the dancing and movement in the performance)
PRODUCTION TEAM:
Stage Manager
Assistant Stage Manager
Technical crew
Sound designer
Props makers
Wardrobe – costume makers/dressers/makeup artists/wigs
MUSIC TEAM:
The orchestra/pianist
Rehearsal pianist
Vocal/dialect coach, assisting the singers with language and musical preparation
Music director
MARKETING, BOX OFFICE AND FRONT OF HOUSE:
Marketing people – communicating with the media, website adverts, media advertising and social
media (Facebook, YouTube, Twitter etc.)
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Activity 3
There are no right or wrong answers here. This activity is designed to get students thinking about how the
visual elements of an opera affect the way the story is told. Students might think about the role of the
singers and their vocal and physical expression in telling the story; the way that sets, costumes and props
are used in each production; and the difference between productions that use puppets and those that
don’t.

Activity 4
“This is wonderful. We will all be the Godmothers to this cute little child” (The Good Fairy)
“Someone help me… please… a great silence… darkness… it floods my heart.” (The Prince)
“I command that from this hour the spindles of my kingdom be destroyed by fire.” (The King)
“A flacker, a flicker, the spindle shall prick him!” (The Witch)

Activity 5
This should be fairly clear from the table of comparisons with the original opera, but it’s important to
stress that for this production we are working on a time limit, a budget, and are trying to make it as
accessible as possible for young people. The tour also offers New Zealand singers, directors and designers
the opportunity to share their talents and work within the industry.

Activity 6
There are no right or wrong answers for this exercise – students should feel free to let their imagination
run wild. All the pictures are taken from productions by New Zealand Opera:
a)
b)
c)
d)
e)
f)

Semele
Eight Songs for A Mad King
The Barber of Seville
La bohème
L’Elisir d’amore
Candide
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What is Opera?
Opera is a type of theatre which combines drama, music,
elements of dance or movement and, often, exciting
costumes and set.

However, in opera, the actors are trained singers who sing
their lines instead of speaking them.
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A librettist writes the words that are to be sung, like a
script. Often, the plots of the operas are taken from
stories in books or plays.

A composer writes the music for the singers and
orchestra.

5

Compiled by Callum Blackmore

An orchestra accompanies the singers. A conductor
coordinates both the singers on stage and the musicians.

An easy way to think of opera is a story told with music.
In a lot of opera, the people on stage sing all the way
through. Imagine having all your conversations by singing
them!
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Opera
Singers

It takes a lot of
training to become an opera
singer. To train to be an opera
singer, most singers start by
singing in choirs, then they take
singing lessons, study music at
university, and, finally, audition
for parts in operas.

Singing opera
can be very physical and very
tiring because of the effort that goes
into making this very special sound.
Opera singers hardly ever use
microphones, which means that they
train their voices to be heard by
audiences even over the top of
orchestras.

Check out some of these

world-famous
Kiwi opera singers!
Kiri te Kanawa
SOL3 MIO
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Operatic Voices
Here are some of the types of voices we
hear in opera:

Soprano
Female singer with a high voice

Mezzo-soprano
Female singer with a mid-range voice

Contralto
Female singer with a high voice

Tenor
Male singer with a high voice

Baritone
Male singer with a mid-range voice

Bass
Male singer with a low voice
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Think and Discuss:
Work in groups or pairs for the following activities.

Activity 1
New Zealand Opera’s The Sleeping Beauty is a fairy tale that has been turned into an opera.
Imagine that you are a very famous composer.
You have been tasked with turning your favourite fairy tale into an opera!
Think about the different characters in the story. What is their personality like?
Are they: Happy? Sad? Grumpy? Shy? Energetic? Think carefully about how each character behaves in the
story.

Now, you need to decide what type

of opera singer should play each of the characters.

When casting each of the characters, think about how their voice might sound. Is their voice
somewhere in between?

high or

low or

Now look at the list of operatic voice types above. What voice type is best suited to each character?
Think about how the operatic voice type might reflect aspects of the character’s personality.

For example, a sleepy character might have a low,
yawny voice, so you might cast a bass or a
contralto in that role.

But if a character is easily excited, they might have
a high voice, so you might cast them as a soprano
or a tenor.

9

Compiled by Callum Blackmore

Now think about the type

of music that each character will sing.

Will it be

fast

or

s l o w

soft

or

loud

Will it be

Will it be

smooth and tuneful

or

spiky and hard to sing

Will it be

groovy and easy to dance to

or

irregular and plodding

Think about how this music might reflect the character’s personality.
For example, the sleepy character might sing slow, soft music that isn’t very rhythmic, while the excited
character might sing fast and loud, leaping from note to note.
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Activity 2
Make a list of who else, apart from the singers, might be involved in creating and putting on an opera.
Think about who helps to prepare everything you see and hear.
Think about the costumes, set, music, and who is involved on the day of the performance.
Think about what kind of job you might like to do if you were making an opera.
Share your ideas or make a master list with the rest of the class.
You may want to look at the collage below for ideas!

11

Compiled by Callum Blackmore

The Plot
ACT 1 – PART 1 – An
Enchanted Forest at Night
In a clearing in the forest,
the ambassador to the king
stumbles into the clearing
with his soldiers. He has
been told to find the
fairies, but to his
frustration, he has failed.
Exhausted, he is about to
leave when a tuatara sticks
his neck out. His soldiers
rush to the tuatara, flip him on his back and draw their swords. They are about to kill him
when the ambassador pushes them away, defending the helpless creature. Suddenly, the
tui appears. The ambassador tells her that tomorrow the new-born prince will be
christened, and because he has not been able to find the fairies to invite them, he will have
no godmothers. The king will be furious with him.
As he speaks, the tuatara transforms into an elf, and the forest around her becomes
enchanted as the fairies appear. The elf tells the ambassador that the fairies heard his call
days ago but had to test him first. The good fairy appears and congratulates the
ambassador on the respect he has shown the creatures of the forest. Many have tried to
disarm the fairies with magic, but he has shown that magic lies within the heart. The fairies
accept the king’s invitation and say that they will bring the new prince treasures from
around the world. The ambassador happily returns to the castle as the fairies depart.
As soon as they are gone, the atmosphere changes and the forest becomes a
frightening, dark place. There is a puff of smoke, and the witch appears with her little
monsters. The witch declares that if they are not invited to the christening, they will go
uninvited and bring the prince a special gift. Laughing, they all jump into a cauldron and
disappear.

ACT 1 – PART 2 – The Castle of the King
The good fairy presents the gifts to the baby prince – a star and a feather from an angel’s
wing. She declares that these gifts will always keep the prince and the one he loves
together. As the king offers a toast to his new son, a dark cloud falls over the room and it
grows dark. There is thunder and the witch and her little monsters appear at the cradle.
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The king begs with them not to harm his child. The witch says that she has brought a gift,
and with a puff of smoke, lays down a curse: when the child is twenty years old, he will
prick his finger on a spindle and sleep forever.
The witch laughs and vanishes with her monsters, as the king vows that curse must
be avoided. He calls his soldiers to find all the spindles in the kingdom and destroy them.

ACT 2 – PART 1 – The Royal Garden
The prince is now eighteen and feels imprisoned and bored. He sees a cat on the garden
wall who seems very happy and friendly. He calls to him, and tells him how unhappy he is,
trapped in the palace and its gardens. The cat indicates to him that he will help him escape
over the wall – the prince quickly agrees to the adventure. The cat leaps over the wall and
the guards try to catch him as he weaves in and out between their legs. During this
confusion, the prince climbs over the wall and the cat quickly follows him.
The scene changes to a house where the witch sits singing at a spinning wheel.
Suddenly she stops as she hears the prince and the cat coming.
The prince is excited to explore the witch’s house and follows the cat over to it. He
knocks on the door and the witch answers it, disguised as an old woman. The prince
explains that he has run away from home with the cat’s help. The witch welcomes him in
as the cat quickly steals the
feather and star that the
prince wears around his neck.
The prince looks around
the house, stopping when he
sees the spindle. He is
curious to try it, and the witch
encourages him to play with
it, showing him how it works.
The prince spins the spindle
round and round, enjoying
himself until he suddenly
pricks his finger. The cat and the witch laugh and the witch tells the prince that now the
king will have learnt his lesson. The prince falls down, asleep.
The witch goes out, calling the cat to her. The cat looks at the sleeping prince, feeling
sad and guilty about what he has done. He waits until the witch is out of sight, then kneels
beside the prince and places the star and feather he has stolen around his neck. He goes
out.
The fairies appear out of the dark, drawn to the feather and the star. They lift the
prince up and carry him away.
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ACT 2 – PART 2 – The Royal Palace
The king stands over the bed of the sleeping prince. Around him are the three doctors who
are examining him. They look, walk away, scratch their heads, puzzled. The kings becomes
more and more frustrated with them until he chases them out of the room.
The fairies are in a corner of the castle. They are busy at work in a magical
laboratory. They are working on a counter-spell – one which will mean the prince will not
die, but just remain asleep. The fairies sprinkle the dust over the King. He will remain
asleep with his son until the “kiss of April” wakes him in one hundred years’ time.

ACT 3 – The Forest, 100 years
later
Princess April and her best
friend are having a picnic. The
princess tells them about her
feeling that someone is calling
to her, someone who is
dreaming. She sees a glow in
the vines and discovers the star
and the feather and a
mysterious entrance to the
castle. Her friend pleads with her to leave it alone, but the princess cannot turn back.
The witch and the monsters watch them through the vines – the friend becomes
frightened and runs away, leaving the princess alone. The princess is determined to solve
the mystery of what she has been searching for.
The monsters fly out and attack her. They battle and the princess is defeated.
The princess is despondent, feeling she will never be able to get through the door.
She hears voices echoing around her, willing her on. They tell her that the key is her love
and that she must look for the sleeping beauty.
The princess moves in, and as she walks, the vines seem to melt before her. As each
vine melts, so does one of the witch’s monsters seem to die and disappear. Then, as the
princess sees the beautiful vision of the prince sleeping, she is so filled with love that when
she just motions towards the witch, she too dies and disappears.
The princess goes to stand by the prince. She kisses him, and he slowly wakes up.
The good fairy appears and wakes the King and everyone in the castle. They all wake – the
spell has been broken. Everyone celebrates, as the princess and prince are dressed for the
wedding – the ceremony is danced!
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The Composer
The composer is the person who makes up and notates the melodies, makes the
librettist’s words fit the music, and writes down what the orchestra needs to
play and the singers need to sing.

Ottorino Respighi (1879-1936)
(Ot-tore-EE-no Res-PEE-guee)
Ottorino Respighi (1879-1936) is one of the most famous Italian composers of the twentieth century. Born
in Italy, Respighi was the son of a music teacher, who taught him how to play violin and piano.
However, Respighi soon showed a remarkable talent for
composition and he travelled to Saint Petersburg,
Russia to study with one of the most famous Russian
composers of the time, Nikolai Rimsky-Korsakov.
But Respighi’s true home was the city of Rome, where
he spent most of his career. Respighi was fascinated
with history and was particularly enthralled with the
musical and political history of his home city. He wrote
countless pieces about the history of the city and also
studied and edited the neglected works of old Roman
composers.
Respighi wrote The Sleeping Beauty for a local puppet
theatre but later expanded it out to be performed by a
whole opera company. New Zealand Opera’s
production combines these versions, using puppets and
real opera singers to bring Respighi’s opera to life.

Italy
Rome

(you are here)

Respighi lived
here!
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Respighi trivia
•
•
•

Respighi’s wife, Elsa, was also an accomplished composer and a famous opera singer – that’s one
talented family! Elsa outlived her husband by over sixty years. She lived to the ripe old age of 102!
When Italy became a dictatorship in the 1930s, Respighi helped to save a number of other
musicians from persecution by using his fame and influence to vouch for them.
Respighi loved to travel. As he became an international celebrity, he made a number of trips of
South America – by boat! That’s a month-long journey!

Other Famous Pieces of Music by Respighi
Respighi is most famous for his orchestral music. He wrote three big orchestral pieces The Pines of Rome,
The Fountains of Rome, and Roman Festivals about the history of the city of Rome. These pieces are called
“tone poems” because they attempt to tell a story through music alone!
Listen to this excerpt from The Pines of Rome in Disney’s Fantasia 2000. Think about how the music helps
to tell the story.
But he also wrote a number of other operas, including:

(a grand historical tragedy about the
events of the French Revolution)

Marie-Victoire
(1914)
(a fairy-tale opera about a bell-maker
who is saved by a magical elf)

La campana sommersa
(1927)
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The Story
Respighi’s opera is based on an old French fairy tale by Charles Perrault.
Respighi turned to his friend, Gian Bistolfi, an Italian screenwriter, to turn this
story into a libretto (a libretto = the words to an opera).

Charles Perrault

(1628-1703)

(SHARL Per-RO)
Often called the “founder of the fairy tale,” Charles
Perrault (1628-1703) wrote some of the most
famous fairy tales of all time. His stories are still
well-known today and have been turned into
movies, cartoons, and (most importantly!) operas.
Perrault was born into one of the most influential
families of architects in seventeenth-century
France. Perrault, however, studied to be a lawyer
and spent most of his life as politician and
administrator for Louis XIV, where he was in charge
of the King’s construction projects.
Perrault didn’t become interested in writing until
very late in his life. When Perrault was 55, the King
noticed that he was a talented writer and hired him
to write a history of his reign.
Perrault didn’t start writing fairy tales until he was 70 years old! He decided to write stories for his children
(which he called the “Mother Goose Tales”) and began publishing them anonymously for fear that he
would be criticized for them. However, they became instantly popular and Perrault died a celebrity.

Paris

France

(you are here)

Perrault lived
here!
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Perrault trivia
•
•
•

Perrault was a big opera lover! At a time when opera was controversial in France, he wrote a
lengthy essay saying that opera was just as good (if not better!) than spoken theatre.
In Perrault’s original “Little Red Riding Hood,” there is no happy ending: Little Red Riding Hood is
eaten by the wolf and dies!
The fountains at the palace of Versailles were conceived and designed by Perrault. These fountains
were based on another set of famous stories: Aesop’s fables.

Other Fairy Tales by Perrault Include:

Cinderella

Puss in Boots

Little Red Riding
Hood
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Activity 3
Different productions of The Sleeping Beauty find different ways of telling the opera’s story.
Click on the links below to watch different productions of The Sleeping Beauty from all around the globe.
Compare these different productions. What techniques do they use to tell the story? How do they use set,
costumes, and props to portray the setting and characters?
This production doesn’t use any sets or costumes. The singers tell the story using their voices and bodies
alone. Can you tell what they are singing about? What kind of emotions are they portraying?

CLICK HERE

These productions don’t use puppets, but they use lots of exciting sets and costumes to help to tell the
story. They even use projections to create magical effects. How is the experience of watching the opera
different with these visual effects?

CLICK HERE
AND HERE

These productions use puppetry (much like the New Zealand Opera production). What characters do they
choose to portray using puppets? How does the use of puppetry affect your appreciation of the story and
the music?

CLICK HERE
AND HERE
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What do the characters
want?
If we think about what the characters want it helps us understand how they behave.
Let’s think about some of the characters in The Sleeping Beauty:

The Good Fairy
The Prince
The King
I want to escape
from my boring
life stuck in the
palace!
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Activity 4
Work in groups of four
1) Make a frozen image (tableau) showing the four main characters and what they want. (E.g. the
princess about to wake up the prince.)
2) Give each character a line to say about how they feel and create a little scene where each
character enters, says their line and then becomes part of the frozen image.

Quotes:
Think of which characters – the Witch, the King, the Prince, or the Good Fairy – might say these lines:

“This is wonderful. We will all be the Godmothers to this cute little child.”
“Someone help me… please… a great silence… darkness… it floods my heart.”
“I command that from this hour the spindles of my kingdom be destroyed by fire.”
“A flacker, a flicker, the spindle shall prick him!”
Once you have worked out who is who, work in fours and create a short scene using these lines as a
starting point. Each character could introduce themselves to the audience, talk to some of the other
characters and also describe how they are feeling.
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Some Scene Ideas

The Witch and the Cat trick the Prince into
pricking his finger on a spindle.

The Witch gate-crashes the Prince’s
christening and places a curse on the child.

The Fairies arrive at the christening to
bless the prince with gifts.

The Princess April wakes up the Prince from his
hundred-year sleep.
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THE STORY THROUGH PICTURES
(Note – these pictures are from various productions)

The fairies tell the ambassador that, as a
reward for saving the tuatara, they will
be the prince’s godmothers.

The fairies offer the baby prince
protection in the form of a star and
a feather from an angel’s wing.

The cat leads the teenaged prince to the
witch’s house, where he falls asleep from
being pricked by a spindle.

Princess April is having a picnic when she hears
the prince calling in his dreams. She battles off
the witch and her monsters to reach him.

The witch and her monsters appear, warning
that if they are not invited to the prince’s
christening, they will curse the child.

The witch arrives and curses the baby
prince: he will fall asleep forever when
he pricks his finger on a spindle.

The fairies take the prince back to the
King’s castle, where they put a
counterspell on him.

The princess instantly falls in love with the
prince and kisses him, waking him up. 23
They live happily ever after.
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Adapting the Opera
We have adapted the story of The Sleeping Beauty from the original to suit the schools’ tour setting and
the singers and voice types we have.

Bella dormente nel bosco

The Sleeping Beauty

(the original version)

(what you will see)

When was it written?

1922

Who wrote the music?

Ottorino Respighi

Who wrote the libretto?

Charles Perrault

How long is it?
What instruments play
the music?
What language is it in?

Three hours

2022
Adapted by Jacqueline Coats and
Mark Dorrell
Adapted by the Director, Music
Director and Cast
45 minutes

A whole orchestra

One piano/keyboard

Italian
It might be MASSIVE
(and expensive)
Yes

English
It fits into the back of a van and can
be packed up in half an hour!
Yes – lots!

At least 30 on stage

Five people and one pianist.

In the original opera, it is the
princess who falls asleep and the
prince that rescues her.

In our version, we swapped the
genders of some characters. It is now
the princess who rescues the
sleeping prince. We also added some
fun Kiwi touches.

What is the set like?
Are there puppets in it?
How many people
perform on stage?
Are the characters the
same?

Activity 4 Ottorino Respighi
Work in pairs
How has the The Sleeping Beauty performance been changed from the original so it is more suitable for a
tour around New Zealand schools?

Work in groups
The Sleeping Beauty is an adaptation of a fairy tale by Charles Perrault.
Imagine that there is an opera of Little Red Riding Hood (or another well-known fairy tale).
Design a production and a set for a schools’ tour of the opera.
Think about:
• Important scenes you need to have and who is in that scene.
(e.g. Scene One might be Little Red Riding Hood and her Mother at home)
• How many people, singing which characters, you need in your cast. What voice type do you want
them to be?
• How would you show the different locations mentioned in the story with your set?
• How would you design it so it all comes apart to fit in the back of a van?
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Activity 5
Class Discussion
Have a look at these different costumes. Think about the ‘status’ of the characters, the use of colour in the
costumes, and when each story might be set.

(a)

(b)

(c)

(d)

(e)

(f)
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PUPPET DESIGN
Every opera has a costume designer and a set and props designer. These are the people who
decide, along with the director, what the show looks like and when and where it will be set.
But, because this opera uses puppets to portray some characters, it also has a puppet designer.
Of course, the look of the opera gives us lots of clues about the characters and what happens.
We can tell from a puppet whether the character it portrays is important (high status) or not, and
sometimes whether a character is good or evil.

Work alone
Imagine you are designing puppets for a production of The Sleeping Beauty. Find an old sock (just make
sure there aren’t any holes!) and decorate it to create a sock puppet of one of the opera’s characters (you
can use glue, pipe cleaners, cardboard, popsicle sticks, glitter – whatever you want!). Think about how you
can represent the character’s physical traits using the sock puppet. Are they human or non-human? Are
they high status or low status? Are they good or evil? How can you represent these qualities in your
puppet?
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Activities to do after you see the show:
We would LOVE to hear about your experience of seeing
Don Pasquale!
Here are some ideas of ways of letting us know what you thought:
A newspaper review

A description of your favourite moment

A tweet or podcast about what you saw

A blog entry

Tell us about one thing that surprised you, one thing that made
you laugh, one thing that you would change and one thing that
made you think, “Wow! This is an opera!”.
Or how about….

A letter to a cast member

Email us at:
education@nzopera.co.nz
or send your creations to:
NZ Opera Education, PO Box 6478,
Wellesley Street, Auckland 1141
Auckland 1141

A set design (drawings or make a little box model – see below) for your own production of Sleeping
Beauty.

Costume designs
In this production of The Sleeping Beauty, the singers sometimes portray different characters using
puppets and sometimes portray different characters by putting on different costumes. Design a costume
for a character from The Sleeping Beauty. You can use these costume designs from Victorian Opera’s
production as inspiration!
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OPERA GLOSSARY
Terms that may be helpful in understanding opera better.
ACT — a major section (like a chapter of a novel) of a dramatic production. Each act may consist of a
number of scenes. An opera may have one or more acts.
ACCOMPANIMENT — the music that supports or plays a secondary role to the melody. The
accompaniment can be sung or played.
ARIA — a solo song.
COMPOSER – the musician who writes the music of the operatic piece.
CHORD — more than one note sounded at the same time (simultaneously).
ENSEMBLE — a group of musicians. In opera ensemble can refer to any music written for two or more
voices.
HARMONY — any combination of notes that are sung or played simultaneously. Usually the word harmony
refers to a pleasing combination of those sounds (but not always).
KEY — the presence of tonality.
LIBRETTO — the text of the opera.
LYRICIST (LIBRETTIST) — a writer who transforms words into something suitable for a song setting. This
writer has the skills of a poet to structure the text into verses.
MAJOR/MINOR — the modality in harmony. These can be demonstrated by simple triads or coloured by
extra notes.
OPERA — A work for the stage that combines music with dramatic and theatrical elements. An opera can
be of any length, combined with instrumental forces of any size, and can be based on stories of any type.
An opera in the 16th century can be very different from those created in the 20th century.
TEXTURE — the layers of sound. Different combination of pitches and of instruments can create interesting
sound that can be described as heavy or light, thick or thin.
THEME — a melody belonging to a passage of music or assigned to a dramatic character.
TIMBRE — the character or quality of a musical sound or voice.

28

