2021 Opera in Schools Tour presents
Gaetano Donizetti’s

DON PASQUALE
Directed by Jacqueline Coats and designed by Elizabeth Whiting & Jan Ubels

- RESOURCE PACK –

Proudly supported by

Kia ora!
To help prepare your tamariki for our visit, here is what to expect from the performance:
New Zealand Opera will come to your school on the day arranged and set up for the performance in the
school hall or another suitable space as
discussed beforehand.
We will bring our own set and costumes,
which have been specially designed to pack
up quickly and fit in the back of a van, along
with the keyboard. We will usually do two
performances a day on this tour and we are
travelling from Auckland to Christchurch via
Hamilton, Tauranga, Rotorua, Taupō,
Whanganui, Wellington, Nelson, and
Blenheim. Over the six-week tour we will
perform to more than 9000 tamariki from
years 1-8 around the country.
The performance is of Don Pasquale, which is our adaptation of Donizetti’s opera of the same name. Our
opera is 45 minutes long, in English, and is adapted especially for tamariki in schools.
The whole presentation will be one hour long, as we will also have a 5min introduction to the performance
as well as a 10 minute Q & A discussion with all of your tamariki afterwards. This is a great opportunity for
your tamariki to ask any questions they may have about the cast, their training, the production etc. and to
share anything they would like to say about what they have seen and heard.
Please help us to prepare your tamariki for the event by taking them through the information in the pack
and doing some of the activities with them. Please note that the activities in this pack are just suggestions
and are a starting point for you to begin your discovery of this opera and the art form. Blue, underlined
text contains hyperlinks to musical examples that your tamariki can listen to.
We look forward to seeing you soon. Tēnā tātou katou!

What you can expect to find in this pack:
A synopsis of the opera.
Information on the characters in the opera.
Information on opera and opera singers.
Drama activities involving the plot and characters.
A teacher’s sheet with information about the performance and guide notes for all tamariki
activities.
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Here are some guide notes for you to help your tamariki with the activities:

Activity 1
There are no ‘right answers’ to this, but hopefully answers from your tamariki will lead to an interesting
discussion. They may want to think about the personality traits of the different characters in the book that
they are reading and how these personality traits might be reflected in the types of singers who they cast
as these characters and the types of music that they sing. For example, a character who is always happy
and excited might be sung with a singer with a high voice, like a tenor or a soprano, and might sing very
fast, very tuneful music with lots of big leaps between the notes. A character who is evil and scheming
might be sung by a singer with a low, rumbling voice, like a bass or a contralto and might sing music that is
very quiet and not very tuneful. The goal here is for each of your tamariki to think creatively about how
aspects of a story can be reflected in music. You may like to encourage them to experiment with their own
voices when thinking about how these characters might sing.
The following is just a guide –here are the voice types we would use if we were casting an opera:
An older brother = Baritone
An old baroness = Contralto
A cool teacher = Mezzo-soprano
A magical wizard = Bass
A teenaged girl = Soprano

A loyal best friend = Mezzo-soprano
An angel = Soprano
A wise doctor = Bass
An evil witch = Mezzo-soprano
A brave prince = Tenor

Activity 2
Other people involved in staging an opera might include:
CREATIVE TEAM:
Director
Conductor
Set designer
Costume designer
Lighting designer
Composer
Librettist (the person who writes the words to be sung)
Choreographer (creating and directing the dancing and movement in the performance)
PRODUCTION TEAM:
Stage Manager
Assistant Stage Manager
Technical crew
Sound designer
Props makers
Wardrobe – costume makers/dressers/makeup artists/wigs
MUSIC TEAM:
The orchestra/pianist
Rehearsal pianist
Vocal/dialect coach, assisting the singers with language and musical preparation
Music director
MARKETING, BOX OFFICE AND FRONT OF HOUSE:
Marketing people – communicating with the media, website adverts, media advertising and social
media (Facebook, YouTube, Twitter etc.)
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Activity 3
1) Don Pasquale – (Ah, un foco insolito – "A sudden fire") – this aria is sung in Act 1. After being told
there is a bride for him to wed, Pasquale sends Malatesta to get her, before singing of the love that
has gripped him.
2) Ernesto – (Com'è gentil – "How lovely") This aria is sung in Act 3. In the garden, as night time
approaches, Ernesto waits for Norina’s arrival and sings of his love for her.
3) Norina – (So anch'io la virtù magica – “I too know your magical virtues") – This aria is sung in Act 1.
While sitting alone reciting a passage from a book, Norina reflects on her own feelings about love.
4) Dr. Malatesta – (Bella siccome un angelo – "Beautiful like an angel") – this aria is in Act 1.
Malatesta describes the attributes of the bride-to-be that he has chosen for Pasquale.

Activity 4
“Wait until you find out, you will change your mind when you have seen what I’m really like!” (Norina)
“We’ll go very, very softly, we’ll go very, very softly, and we’ll catch them on the coast.” (Pasquale)
“It was love that made you do it, it was love I know it well.” (Ernesto)
“I’ll let him think he’s going to get the best of it, he’s laid a trap and he’ll catch himself in it.” (Malatesta)

Activity 5
This should be fairly clear from the table of comparisons with the original opera, but it’s important to
stress that for this production we are working on a time limit, a budget, and are trying to make it as
accessible as possible for young people. The tour also offers New Zealand singers, directors and designers
the opportunity to share their talents and work within the industry.

Activity 6
There are no right or wrong answers for this exercise – each of your tamariki should feel free to let their
imagination run wild. All the pictures are taken from productions by New Zealand Opera:
a)
b)
c)
d)
e)
f)

Semele
Eight Songs for A Mad King
The Barber of Seville
La bohème
L’elisir d’amore
Candide
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What is Opera?
Opera is a type of theatre which combines drama, music,
elements of dance or movement and, often, exciting
costumes and set.

However, in opera, the actors are trained singers who sing
their lines instead of speaking them.
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A librettist writes the words that are to be sung, like a
script. Often, the plots of the operas are taken from
stories in books or plays.

A composer writes the music for the singers and
orchestra.
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An orchestra accompanies the singers. A conductor
coordinates both the singers on stage and the musicians.

An easy way to think of opera is a story told with music.
In a lot of opera, the people on stage sing all the way
through. Imagine having all your conversations by singing
them!
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Opera
Singers

It takes a lot of
training to become an opera
singer. To train to be an opera
singer, most singers start by
singing in choirs, then they take
singing lessons, study music at
university, and, finally, audition
for parts in operas.

Singing opera
can be very physical and very
tiring because of the effort that goes
into making this very special sound.
Opera singers hardly ever use
microphones, which means that they
train their voices to be heard by
audiences even over the top of
orchestras.

Check out some of these

world-famous
Kiwi opera singers!
Kiri te Kanawa
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Operatic Voices
Here are some of the types of voices we
hear in opera:

Soprano
Female singer with a high voice

Mezzo-soprano
Female singer with a mid-range voice

Contralto
Female singer with a low voice

Tenor
Male singer with a high voice

Baritone
Male singer with a mid-range voice

Bass
Male singer with a low voice
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Think and Discuss:
Work in groups or pairs for the following activities.

Activity 1
Imagine that you are a very famous composer.
You have been tasked with turning a book or a story that you are reading in class into an opera!
Think about the different characters in the story. What is their personality like?
Are they: Happy? Sad? Grumpy? Shy? Energetic? Think carefully about how each character behaves in the
story.

Now, you need to decide what type

of opera singer should play each of the characters.

When casting each of the characters, think about how their voice might sound. Is their voice
somewhere in between?

high or

low or

Now look at the list of operatic voice types above. What voice type is best suited to each character?
Think about how the operatic voice type might reflect aspects of the character’s personality.

For example, a sleepy character might have a low,
yawny voice, so you might cast a bass or a
contralto in that role.

But if a character is easily excited, they might have
a high voice, so you might cast them as a soprano
or a tenor.
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Now think about the type

of music that each character will sing.

Will it be

fast

or

s l o w

soft

or

loud

Will it be

Will it be

smooth and tuneful

or

spiky and hard to sing

Will it be

groovy and easy to dance to

or

irregular and plodding

Think about how this music might reflect the character’s personality.
For example, the sleepy character might sing slow, soft music that isn’t very rhythmic, while the excited
character might sing fast and loud, leaping from note to note.
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Activity 2
Make a list of who else, apart from the singers, might be involved in creating and putting on an opera.
Think about who helps to prepare everything you see and hear.
Think about the costumes, set, music, and who is involved on the day of the performance.
Think about what kind of job you might like to do if you were making an opera.
Share your ideas or make a master list with the rest of the class.
You may want to look at the collage below for ideas!
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The Plot
Act 1
We meet Donald Pasquale, a rich
bachelor, at home on his large bach in
Tauranga. He wants his sole heir, his
nephew, Ernesto, to marry the woman
he has chosen for him – a rich widow
from the bach next door. But Ernesto is
refusing to play ball – he has fallen in
love with local girl, Norina. His uncle is
appalled, as he thinks Norina only wants
to be with Ernesto for his money. So,
Pasquale decides to get married himself –
that way he can cut his nephew off
without a penny. Pasquale talks with his
doctor, Gordon Malatesta, who suggests
he could marry his sister, ‘Petunia’.
Pasquale thinks this is a great idea, and
asks Malatesta to bring her around to
meet him straight away.

Ernesto comes home, and when
questioned, again refuses to marry the
woman of his uncle’s choice. Pasquale takes great delight in telling Ernesto that because of his refusal to
do what he is told, he is kicking him out, and getting married himself. Shocked, Ernesto realizes that with
no inheritance, his plans with Norina are finished. To make things worse, he finds out that was his friend
Malatesta who has found Pasquale a wife.

Nearby the bach, Norina is reading a romance novel, laughing at how ridiculous it is. Malatesta arrives and
reveals his plot to help her and Ernesto get married – Norina is to pretend to be his sister, marry Pasquale
12
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in a mock ceremony, and then drive him so crazy that he will then do anything they say! Norina quickly
agrees to play the role – anything to help her and Ernesto to be together. Meanwhile, Pasquale is eager to
meet his bride-to-be and is immediately smitten when Malatesta introduces the shy ‘Petunia.’ Pasquale
decides they should get married at once – luckily, Malatesta has brought a marriage celebrant along (really
his cousin, an actor). During the wedding ceremony, Ernesto bursts in – he is dumbfounded when he sees
that it is Norina that is Pasquale’s bride-to-be. Malatesta quickly and quietly explains to him what is really
going on. As soon as the document is signed, ‘Petunia’ changes from being timid to tumultuous! The
shocked Pasquale protests that he has been cheated, much to the delight of Norina, Ernesto, and
Malatesta.

Act 2
Time passes and ‘Petunia’ spends a
lot of money, amassing a huge pile
of bills. As Pasquale goes through
them, he finds a letter (placed there
secretly by Malatesta) saying that
his ‘wife’ is meeting with an
unknown man that night. Malatesta
arrives and calms Pasquale down –
he assures him they will trap
‘Petunia’ that evening and deal with
the situation. As Pasquale and
Malatesta are hiding in the bushes,
Ernesto sings to Norina, as they
meet together. The two men jump
out, but Ernesto manages to slip
into the house, while ‘Petunia’ plays
the innocent. Malatesta then announces that Ernesto is about to bring Norina home, and Pasquale should
let them get married. ‘Petunia’ protests she will never share her house with another woman and threatens
to leave. Pasquale is thrilled at the chance to get her out of his hair, and immediately agrees to the
marriage. When ‘Petunia’ is revealed to really be Norina, Pasquale accepts what has happened and gives
the couple his blessing.
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The Characters
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The Composer
The composer is the person who makes up and notates the melodies, makes the
librettist’s words fit the music, and writes down what the orchestra needs to
play and the singers need to sing.

Gaetano Donizetti (1797-1848)
(guy-TAN-o do-ni-ZEH-tee)
Donizetti was an Italian composer, born in the town of
Bergamo, which is situated in the north of Italy.
He was born into a poor family, but this did not stop
becoming one of the most successful opera composers of
all time.
His father hoped he would become a church composer,
but, though he did compose music for church services, he
was drawn to composing for the theatre.
Composing in the early nineteenth century, Donizetti’s
operatic career spanned almost 30 years and allowed him
to travel to some of the biggest cities in Europe, including
Milan, Rome, Naples, Palermo, London, Paris and Vienna.
Although he travelled all over Europe, he would eventually
make his way back to home to Bergamo to live out his final
days, and he was buried in the church in the centre of
town.

Bergamo

Italy

(you are here)

Donizetti was
15
from
here!
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Don Pasquale trivia
•
•
•
•
•

The opera was premiered on 3 January 1843.
It was composed specifically for the Théâtre-Italien (Italian Theatre) in Paris.
It is considered the last great opera buffa (comic opera).
It is also considered, alongside Rossini’s Barber of Seville and Donizetti’s own L’elisir d’amore, to be
one of the most popular Italian comic operas of all time.
Donizetti worked at a frenzied pace, and when composing wrote only the dots of notes on the staff.
He’d come back and draw in the other bits later!

Other Famous Operas by Donizetti
(a charming opera about a love potion
that wreaks havoc on a small town)
Which well-known NZ opera singers can
you spot in this NZO production photo from
2018???
(a spooky tragedy about love and
death in a gloomy Scottish castle)

L’elisir d’amore
(1832)

Lucia di Lammermoor
(1835)

(a cute comedy about an orphan who
is adopted by an entire army)

La fille du régiment
(1840)
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The Librettist
The librettist is the person who writes the libretto (words to be sung) in an
opera.

Giovanni Ruffini (1807-1881)
(gee-o-VAN-nee roo-FEE-nee)
Ruffini was an Italian writer.
He had been condemned to death for treason and was
living in exile in Paris in 1842 when a French theatre
director suggested that he should write a libretto for
Donizetti.
Donizetti told him exactly what he required for his latest
project, Don Pasquale, but not that he intended to adapt
music that he had already written for other purposes.
Ruffini wrote the draft libretto from the original text of
another opera called Ser Marcantonio. Donizetti
changed so much from Ruffini’s version that Ruffini
became angry and refused to allow his name to be
included in the programme when the opera premiered.

What is a Libretto?
Libretto means “little book” in Italian. It refers
to the written text of an opera which is set to
music by the composer. Today, we commonly
refer to an opera as being ‘by’ the composer
of the music, but the text is a vital component
and is normally written first. In earlier times it
was often regarded as more important than
the music, and it was common for audience
members to purchase the libretto to read.
Early composers were usually contracted to
set music to a pre-existing text. Only later did
composers (such as Mozart and Verdi) work
in close collaboration with their librettists. A
few composers – notably Wagner – wrote
their own texts.
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Activity 3
Once you have read through the plot synopsis, click on the numbered links to watch these great clips and
try to work out which section of the opera they are from.
You can also think about the types of voice used for each character.
As with all operas, the music and stories can be set in any environment that the director and production
team choose. Check out these various clips and how their settings differ from each other.
Can you guess the setting, country, time period etc.?

“Un foco insolito”
(Don Pasquale)

“Com'e gentil”
(Ernesto)

“So anch'io la virtù magica”
(Norina)

“Bella siccome un angelo"
(Malatesta)
18
Resource Pack compiled by Callum Blackmore.

What do the characters
want?
If we think about what the characters want it helps us understand how they behave.
Let’s think about the four main characters in Don Pasquale:

Norina Ernesto
Malatesta

Don Pasquale

I want to marry a
bride so that
Ernesto cannot
get hold of my
wealth.
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Activity 4
Work in groups of four
1) Make a frozen image (tableau) showing the four main characters and what they want. (E.g.
Ernesto looking adoringly at Norina.)
2) Give each character a line to say about how they feel and create a little scene where each
character enters, says their line and then becomes part of the frozen image.

Quotes:
Think of which characters – Don Pasquale, Malatesta, Norina or Ernesto – might say these lines:

“Wait until you find out, you will change your mind when you have seen what I’m
really like!”
“We’ll go very, very softly, we’ll go very, very softly, and we’ll catch them on the
coast.”
“It was love that made you do it, it was love I know it well”
“I’ll let him think he’s going to get the best of it, he’s laid a trap and he’ll catch
himself in it.”
20
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Once you have worked out who is who, work in fours and create a short scene using these lines as a
starting point. Each character could introduce themselves to the audience, talk to some of the other
characters and also describe how they are feeling.

Some Scene Ideas

Still in disguise as ‘Petunia’, Norina prepares
to make Pasquale’s life miserable.

Convinced his new wife is not to be trusted,
Pasquale sets out a plan to catch her out.

Ernesto finds out the truth behind
Malatesta and Norina’s plan.

Malatesta pretends to be helping Pasquale
catch ‘Petunia’, but is in fact helping Ernesto. 21
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THE STORY THROUGH PICTURES
(Note – these pictures are from various productions)

Dr. Malatesta arrives to tell
Pasquale that he has found him a
bride to be his wife. It is his
“sister” Petunia.

Norina sits alone reading a book
on love, waiting for Malatesta to
arrive.

Malatesta arrives at Pasquale’s
house with Norina disguised as
the bride-to-be ‘Petunia’.

Pasquale informs Ernesto, his
nephew, that because he won’t leave
his love Norina, he himself will marry
to disinherit him from his wealth.

Malatesta tells Norina his
plan to trick Pasquale by
making her pretend to be his
sister.

Pasquale and Norina are married
by the celebrant.
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Ernesto arrives and is horrified to
see Norina is to be married to his
uncle.

Pasquale becomes upset with
‘Petunia’ for spending a lot of his
money of expensive items.

Malatesta pulls Ernesto aside and
tells him of the plan.

Pasquale finds a letter that tells
him ‘Petunia’ has another love. He
plans to confront her, with the help
of Malatesta.

Pasquale confronts ‘Petunia’ and
tries to make her leave him. She
refuses because they are married.
Malatesta convinces Pasquale to let
Ernesto marry Norina to re-inherit
his wealth and rid him of his awful
new wife. Pasquale agrees.

‘Petunia’ reveals herself to be Norina
all along. Happy to no longer be
married, Pasquale forgives them for
such a trick and lets Ernesto marry
Norina and live happily ever after!

THE END!
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Adapting the Opera
We have adapted the story of Don Pasquale from the original to suit the schools’ tour setting and the
singers and voice types we have.
Don Pasquale (the original version)

Don Pasquale (what you will see)

When was it written?

1842

2016

Who wrote the music?

Gaetano Donizetti

Adapted by David Kelly

Who wrote the libretto?

Giovanni Ruffini (an Italian writer)

Adapted by the Director, Music
Director and Cast

How long is it?

Three hours

45 minutes

What instruments play
the music?

A whole orchestra

One piano/keyboard

What language is it in?

Italian

English

What is the set like?

It might be MASSIVE (and
expensive)

It fits into the back of a van and can
be packed up in half an hour!

Are there jokes in it?

Yes

Yes – lots!

How many people
perform on stage?

At least 30 on stage

Four people + pianist + 1 volunteer.

Activity 4
Work in pairs
How has the Don Pasquale performance been changed from the original so it is more suitable for a tour
around New Zealand schools?

Work in groups
Imagine that there is an opera of Little Red Riding Hood (or another well-known story).
Design a production and a set for a schools’ tour of the opera.
Think about:
• Important scenes you need to have and who is in that scene.
(e.g. Scene One might be Little Red Riding Hood and her Mother at home)
• How many people, singing which characters, you need in your cast. What voice type do you want
them to be?
• How would you show the different locations mentioned in the story with your set?
• How would you design it so it all comes apart to fit in the back of a van?
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Activity 5
Class Discussion
Have a look at these different costumes. Think about the ‘status’ of the characters, the use of colour in the
costumes, and when each story might be set.

(a)

(b)

(c)

(d)

(e)

(f)
25
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DESIGN
Every opera has a costume designer and a set and props designer. These are the people who
decide, along with the director, what the show looks like and when and where it will be set.
Of course, the look of the opera gives us lots of clues about the characters and what happens.
We can tell from someone’s clothes whether he or she is important (high status) or not, and the time
period in which the story is happening.
Remember that people have worn different fashions at different times in the past and that different jobs
might require special clothing.

Work alone
Think of when and where you would like to set the story of Don Pasquale. Use the following outline to help
you, or make your own, to create drawings of how you would like your characters to dress.
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Activities to do after you see the show:
We would LOVE to hear about your experience of seeing
Don Pasquale!
Here are some ideas of ways of letting us know what you thought:
A newspaper review

A description of your favourite moment

A tweet or podcast about what you saw

A blog entry

Tell us about one thing that surprised you, one thing that made
you laugh, one thing that you would change and one thing that
made you think, “Wow! This is an opera!”.
Or how about….

A letter to a cast member

Email us at:
education@nzopera.co.nz
or send your creations to:
NZ Opera Education, PO Box 6478,
Wellesley Street, Auckland 1141
Auckland 1141

A set design (drawings or make a little box model – see below) for your own production of Don Pasquale.

Costume designs (drawings – you can use the outlines included in the page above)
For inspiration, here are some costume designs for the characters in Don Pasquale by renowned New
Zealand costume designer Elizabeth Whiting.
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OPERA GLOSSARY
Terms that may be helpful in understanding opera better.
ACT — a major section (like a chapter of a novel) of a dramatic production. Each act may consist of a
number of scenes. An opera may have one or more acts.
ACCOMPANIMENT — the music that supports or plays a secondary role to the melody. The
accompaniment can be sung or played.
ARIA — a solo song.
COMPOSER – the musician who writes the music of the operatic piece.
CHORD — more than one note sounded at the same time (simultaneously).
ENSEMBLE — a group of musicians. In opera ensemble can refer to any music written for two or more
voices.
HARMONY — any combination of notes that are sung or played simultaneously. Usually the word harmony
refers to a pleasing combination of those sounds (but not always).
KEY — the presence of tonality.
LIBRETTO — the text of the opera.
LYRICIST (LIBRETTIST) — a writer who transforms words into something suitable for a song setting. This
writer has the skills of a poet to structure the text into verses.
MAJOR/MINOR — the modality in harmony. These can be demonstrated by simple triads or coloured by
extra notes.
OPERA — A work for the stage that combines music with dramatic and theatrical elements. An opera can
be of any length, combined with instrumental forces of any size, and can be based on stories of any type.
An opera in the 16th century can be very different from those created in the 20th century.
TEXTURE — the layers of sound. Different combination of pitches and of instruments can create interesting
sound that can be described as heavy or light, thick or thin.
THEME — a melody belonging to a passage of music or assigned to a dramatic character.
TIMBRE — the character or quality of a musical sound or voice.
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THE CAST and CREATIVE TEAM
STUART COATS, baritone

‘Don Pasquale’

Stuart is a veteran of the New Zealand Opera Chorus, having done his first
production (for then Wellington City Opera) in 1994. At that time he was
completing his BMus at Victoria University. Since then he has performed for
many other organisations, including Capital E’s National Theatre for
Children, Class Act Opera, Operatunity and Stetson Productions. Stuart has
never entered any singing competitions, let alone won any prizes, as he
believes that his is a talent that cannot be judged by conventional means.
He has written and performed in an award winning comedy show,
entertained thousands of corporate clients and provided voice-overs for
many websites and phone systems. He was also the Company Manager for
New Zealand Opera from 2006 to 2009 and his combination of gravitas and bonhomie has never been
adequately replaced. Stuart spends his free time recovering from sporting injuries, looking after furry
dependants and helping to cultivate and maintain his partner’s significant personal brand .

EMMANUEL FONOTI-FUIMAONO, tenor

‘Ernesto’

Emmanuel Fonoti-Fuimaono was born and raised in Flaxmere, Hastings. In
high school, he was pursuing a career towards Jazz guitar until his music
teacher asked him if he would be interested in singing opera. Emmanuel
laughed at his teacher but then decided to go to that audition because he
was bored that weekend. Seven years have passed, and he is now
studying towards his Honours for his BMus in Classical Performance under
the tutelage of Stephanie Acraman.
For the past seven years, Emmanuel has been an active member of
Hawke’s Bay Youth Initiative “Project Prima Volta” – a music programme
that helps empower young people through the art of classical music.
Emmanuel was taught by Jose Aparicio for four years before heading off to university. Emmanuel’s opera
journey began as a chorus member and backstage hand for Festival Opera’s “Marriage of Figaro” in 2013.
He has since then played the role of Goro – a marriage broker in Festival Opera’s “Madame Butterfly”; as
well as the role of Gastone from “La Traviata” in 2019. Emmanuel was a finalist at the Lockwood New
Zealand Aria Competition in 2019 and was selected to participate in the NZ Opera School in Whanganui in
2019, 2020 and 2021.
Emmanuel wishes to study abroad to gain more knowledge and hone his craft as well as being a role-model
to influence youth of all cultures to tap into the beautiful art of Classical Music.
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KATHERINE WINITANA, soprano

‘Norina’

Katherine Winitana has experience in a wide variety of music genre as a
performer and composer. She was honoured to perform a song she
composed to commemorate the ANZAC Centenary at the 2015 Waiata Māori
Music Awards. In 2016 she was the inaugural recipient of the Vodafone and
Recorded Music New Zealand scholarship for her Bachelor of Commercial
Music at Massey University - College of Creative Arts. She has been a
member of the chorus in the past five productions by Festival Opera. (La
bohème, Madame Butterfly, Carmen, La traviata, and Cavalleria Rusticana
and I Pagliacci) She was also Assistant to Stage Director John Wilkie for La
traviata, Cavalleria Rusticana and I Pagliacci. Katherine is a Student Mentor
for Project Prima Volta in Hawkes Bay, which draws teenagers from diverse backgrounds together to help
them find common ground through music and performance.
Katherine is a 2021 Dame Malvina Major Foundation Studio Artist with New Zealand Opera.
FELICITY TOMKINS, soprano

‘Norina’

Felicity Tomkins graduated from the University of Waikato as a Sir Edmund
Hillary Scholar with a conjoint Bachelor of Music (voice) and Bachelor of
Science (biochemistry) degrees. Under the tutelage of Gina Sanders, in 2019
she completed her Bachelor of Music with First Class Honours, and she is
currently completing her Masters of Music. She joined the Freemasons New
Zealand Opera Chorus (Auckland) in 2019, and was a Dame Malvina Major
Foundation Studio Artist with New Zealand Opera for 2020. Felicity holds
ATCL Diplomas with Distinction in Classical Singing Performance (2017), Public
Speaking (2016), and Speech and Drama (2014). She was selected to be a
member of the 2014 SGCNZ Young Shakespeare Company, a three-week
workshop with a performance of Julius Caesar at The Globe Theatre, London. Felicity was awarded the Sir
Edmund Hillary Arts Medal (2018), and in 2017 won the University of Waikato Aria Competition. In 2019,
she was one of ten finalists in the Lockwood NZ Aria Competition, and at the beginning of 2020 she was
involved with Festival Opera as Nedda’s cover in I Pagliacci. In 2020, Felicity was awarded a Tayla Made
Foundation study grant, and at the 2021 NZ Opera School, Felicity was awarded the Dame Sister Mary Leo
Scholarship and the Susie and Guy Haddleton Emerging Artist Award.
SAMUEL DOWNES, baritone

‘Malatesta’
Samuel Downes began his love of music at Saint Kentigern College as a
member of the male-only auditioned choir Menasing and then as part of
Kentoris. The choirs were taken by Lachlan Craig and Gracie Francis. He was
a member of the Auckland Chamber Choir, Auckland Youth Choir and New
Zealand Youth Choir. He has a Bachelor of Music with Honours, and during
his university studies performed small roles such as Vodnik from Rusalka,
L’arbre from L'enfant et les sortilèges, Bartolo from Le nozze di Figaro, and
the Special Party Guest in Die Fledermaus. He has performed with New
Zealand Opera’s Freemasons Opera Chorus performing in Candide, La
bohème, L’elisir d’amore, and Don Giovanni.

Samuel is a 2021 Dame Malvina Major Foundation Studio Artist with New Zealand Opera.
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JACQUELINE COATS

Director
Jacqueline is a graduate of the Master of Theatre Arts in Directing degree
(Victoria University and Toi Whakaari: the New Zealand Drama
School). She has a strong interest in opera and has worked as either as a
director or an assistant director for the New Zealand International Festival
of the Arts, NZ Opera, Victorian Opera (Melbourne), Sirus Opera, Opera
Hawke’s Bay, NIMBY Opera, Opera Otago, Wanderlust Opera and
CubaDuba.

She is passionate about Shakespeare, and was co-director (with Rachel
Henry) of two successful Wellington Summer Shakespeare productions – the
1950’s-inspired Much Ado About Nothing in 2005 and 2006’s The Taming of the Shrew which was performed
in the Ampitheatre at Te Papa. In 2018 she directed 'The Two Gentlemen of Verona' with the students of
Toi Whakaari: NZ Drama School.
Jacqueline is also interested in theatre and opera for young people. She has worked as an actor and director
for Capital E National Theatre for Children, and has run workshops for high school students for NZ Opera
since 2006. In 2014 she directed Benjamin Britten’s Noye’s Fludde, an NZ Opera production as part of the
2014 NZ International Arts Festival, which involved over 100 primary and secondary school students. She has
also directed the NZO Opera in School’s productions of The Barber of Seville (2015, 2019), The Elixir of Love
(2016, 2018) and Don Pasquale (2017) which have been seen by over 40,000 students from Timaru to
Auckland.
In 2019/2020 Jacqueline was the Pettman DARE Fellow at Opera North, University of Leeds and NZ Opera.

ANDREW GORDON

Assistant Director / Tour Manager
Andrew has been involved with the stage from a young age when he first
developed his love for all things theatre. After receiving a degree from
the University of Auckland in Drama and Education in 2014 he has
worked as an actor, writer, and director for the likes of Howick Little
Theatre, Piece of Work Productions, Crossfade Productions, Tim Bray
Productions, The Acting Collective (of which he is a founding member), as
well as appearing in several TV commercials and short films.

His foray into children’s theatre began with his directorial debut of Ian
Dorricott and Jo Denver’s Young Hercules at Dilworth Junior School. He
also wrote and directed their production Legacy: The James and Isabella
Dilworth Story. In 2020 Andrew directed the NZO Opera in Schools production of Simon Butteriss’ The
Magic Flute and the Broomstick as well as the award wining production of Michael Paller’s A Christmas
Carol at Howick Little Theatre.
When not at the theatre Andrew is the Participation Manager at New Zealand Opera.
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BEN KUBIAK

Répétiteur

Ben Kubiak is a multi-faceted musician whose work spans multiple
instruments and genres. He is currently completing a PhD in musicology
at the University of Auckland. He holds a Bachelor of Music (Hons)
majoring in classical voice from the University of Auckland, graduating
with first class honours and winning the Drake medal for his dissertation.
He is frequently engaged as an accompanist by the Royal New Zealand
Navy Band, and in 2017, for his work with brass musicians, was awarded
the Accompanist of the Year award by the Brass Band Association of New
Zealand. Ben has also music directed numerous music theatre
productions including The Shakespeare Revue and Tomfoolery with his
own production company, and this year co-produced with Auckland
Music Theatre an original musical, Proportional Misrepresentation, for which he composed the music and
lyrics.
He is often engaged as a répétiteur and pit pianist by theatre groups including Auckland Music Theatre,
G&T Productions, Manukau Performing Arts, and Harlequin Music Theatre.
Ben is a 2021 Dame Malvina Major Foundation Studio Artist with New Zealand Opera.
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